# nbk.

17.11.2016—07.01.




Conditions of Political Choreography is aresearch project and

exhibition initiated by the Center for Contemporary Art (CCA) together
with the Neuer Berliner Kunstverein (n.b.k.). It is aimed at commission-
ing new works by artists working with diverse performative strategies
ranging from visual art to dance, theater, video, and stage-based and
participatory practices. The majority of the works are presented con-
secutively, three days a week, as a “linear group show” within a space
that is neither a black box nor a white cube, but a spatial intervention.
Berlin-based architect and exhibition designer Markus Miessen
integrated the two floors of the CCA by building a quarter-pipe stage.In
the summer of 2017 Conditions of Political Choreography will take place
at the n.b.k.in Berlin within a spatial intervention created by New York-
based artist Ohad Meromi.
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An offshoot of the celebrations marking 50 years of German-Israeli diplomacy, this project looks
to the future rather than the past and aims to move beyond the familiar bi-national discourse
of victim/victimizer stemming from the Holocaust that underlines German-Israeli exchange.
While the Holocaust is certainly one starting point, Conditions of Political Choreography
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seeks to form a sense of history in the face of increasing racism and populism in democratic
societies today. Informed by global migration and local oppression, the project reflects multiple
perspectives and the formation of transnational memory in line with the 21st century.

Experimental in structure and in process, this exhibition was informed by research and
discussion workshops in Tel Aviv and Berlin. Focusing on the diverse cultural approaches
to commemoration, especially of the Holocaust, artists and curators visited both iconic and
unknown memorials, met with experts,and debated the formation of national narratives as
well as this exhibition’s structure.The results are visible in artworks by all of the artists. Some
look at historiography, like Michal Helfman, or historical responsibility like Noam Enbar and
Yonatan Levy. Others, like Yochai Avrahami and Antje Majewski, consider the formation of
national narratives via natural landscapes and agriculture, while Yael Bartana, Adam Linder,
and Susanne M. Winterling consider purification rituals and the resetting of personal agency
in the face of collective oppression.

Diverse in themes and approaches, the works in Conditions of Political Choreography raise
questions about the limits of belonging, artistic disciplines, and imposed structures. In
parallel to rethinking context, the project challenges artists to use this framework to push
against the constraints of architecture and the performative platform and in the process ask
questions such as: What is the difference between being hosted (in a space, in a country) and
being contained? When does the freedom to collaborate become an obligation to do so? What
are the responsibilities that come with power?

This project, lofty in ambitions and polyvocal in nature,would not have been possible without
the support of the German Federal Cultural Foundation who has been pivotal to its success.
Special thanks also to our other generous funders as well as to the artists who have taken
this journey of exploration with us.
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Conditions of Political Choreography consolidates myriad
vectors of exploration and research, both by the artists and the curators.
Some of the primary sources of information are presented in a specially

curated Resource Room and are available to visitors as reference material.
This material covers a wide gamut of topics that have shaped this project
ranging from the influence of the Holocaust on Israel/Palestine, German
memorial strategies and their place in contemporary Europe, the history
of flower exports from Israel, dance and performance in an expanded
field, and the barbarism of reflection. Categorizing and connecting these
diverse materials are keywords that also appear throughout this brochure
and “tag” each work with specific ideas and concepts that link back to
source materials in the Resource Room and to ideas that open up thinking
around these topics.
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EmpathicUnsettlement
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Inheritance

Studio Miessen,led by Markus Miessen, has devised a bold archi-
tectural intervention that provides the arena of all the works that make
up Conditions of Political Choreography.In the central, ground-floor

gallery of the CCA, a 4 x 6 meter “quarter-pipe” ramp bisects the space,
running from the overhanging balcony to the back wall. Viewers entering
the space approach this structure from behind, first encountering its sup-
port-structure - a nod to infrastructure and context.This semi-enclosed
arena envelops the performance space and generates a stark disorienta-
tion, upsetting the 90 degree neutrality of the gallery while enforcing a
space that demands to be constantly renegotiated. The upstairs gallery
has been converted into a bespoke library custom designed for this exhi-
bition and acting as a depository for theoretical, historical, and political
resource materials that is available to visitors.

Markus Miessen (b.1978, Germany, lives in Berlin, London and Los Angeles) is an
architect, writer, and Distinguished Professor of Practice at the University of Southern
California in Los Angeles. He received a Ph.D. from the Centre for Research Architecture
at Goldsmiths, London. The initiator of the Participation tetralogy, his work revolves
around questions of critical spatial practice, institution building, and spatial politics.

As an architect, he works internationally on projects mainly situated in and around the
art world. His Berlin-based practice, Studio Miessen, is currently working on projects for
and with Omer Fast, Slater Bradley, Kunsthalle Vienna, Kunstverein in Hamburg, EACC
Castellon, and residential projects in California and Germany. Their largest project to date
is a strategic framework and new Kunsthalle building for a former NATO military site

in Germany. In 2008, Miessen founded the Winter School Middle East (now Kuwait). He
has previously taught at the Berlage Institute Rotterdam, the Architectural Association
London, and has been a Harvard Fellow at the Graduate School of Design. Most recently, he
has held a Stiftungsprofessur for Critical Spatial Practice at the Stddelschule, Frankfurt,
and has been a Studio Professor at HEAD, Geneva School of Art and Design. Amongst many
other books and writings, Miessen is the author of The Nightmare of Participation and
Crossbenching, both published by Sternberg Press.
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The Lead is a performance focusing on authority, power, persua-
sion, and different modes of addressing the other.The work is performed
by visitors to the exhibition. A director guides each individual partici-
pant, working with their body language, voice, and general demeanor.
Each performance is followed by a collective discussion about the effects
on both performer and audience, and every visitor has the opportunity
to both perform the work and experience it as a spectator.

Facilitated by Maya Elran.

Christian Falsnaes (b.1980, Copenhagen, Denmark, lives in Berlin) studied at the
Academy of Fine Arts in Vienna and his works have recently been shown at the Juan

& Patricia Vergez Collection, Buenos Aires; Kunsthalle Wien; Hamburger Bahnhof,
Berlin; Centre Pompidou, Paris; ZKM, Karlsruhe; and Manifesta 11, Zurich. In 2015 he was
nominated for the Preis der Nationalgalerie in Berlin.
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Noa Zuk and Ohad Fishof create dance works with an affinity for
the absurd that occasionally masquerade as exotic fantasy. At the heart
of their collaborative practice lies the complex interaction between the
visible and auditory - both in dance and in general - whose approach
is informed by a wide variety of mediums including cinema, sound art,
ballet, pop music, and folkloric practices. They often integrate parallel
algorithms in sound and in movement, usually accompanied by both
live and recorded sound. Alongside an aesthetic vision founded upon
the research of human movement, both in their stage-based works and
in their videos, Zuk and Fishof often employ invented languages, dance
structures inspired by ethnographic fiction, and the capacity of employing
narrative as an image.

The Burnt Room is designed for an audience positioned around two
dancers within a unique musical setting.

Dancers: Carmel Ben Asher, Kalvin Vu

Noa Zuk (b.1978,Israel, lives in Tel Aviv) is a choreographer and dancer. She spent twelve
years as a dancer with Batsheva Dance Company and for the past six years has been
establishing herself as a choreographer, creating works for companies and performing
her work around the world.

Ohad Fishof (b.1970,Jerusalem, lives in Tel Aviv) is an interdisciplinary artist whose
idiosyncratic, time-based art live music and site-specific performance work, video,
installation, dance, and soundtrack works have been presented worldwide.

Zuk & Fishof have been collaborating since 2007. They create dance works for the camera
and for the stage. Their latest creation, Garden of Minutes, premiered in 2015 at Israel’s
Curtain’s Up Festival to critical and audience acclaim. Among their other works are

An Old Women Picking Up A Stone from the Ground and Carrying It Back to Her House,
commissioned by Singapore’s Frontier Danceland (2014); The Nothing trilogy, which
consists of a dance solo, a video, and a work for a cast of 15 dancers; and One More Song, a
video that was part of numerous exhibitions and video screening programs worldwide. In
2015, Jerusalem’s Dance Arena Festival presented a program of the couple’s video work and
commissioned them to make the short film, ADR (Alternative Dialogue Recording).
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A GLOSED-CIRGUIT GUIDED EXHIBIT TOUR
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Avrahami’s performance follows a sequence of stories about ag-
riculture and its international export from Israel. Taking the form of a
guided tour through a didactic exhibit, this project examines represen-
tations of agriculture in Israel from the early days of the Jewish settle-
ment in Palestine through the establishment of the State of Israel and
down to today.Agriculture in the early days of Zionism and until recently
has undergone various formulations dictated by changing sociological,
utopian, religious, and economic ideologies.These have manifested — and
continue to manifest — through a plethora of “performances” such as
cattle exhibitions in the 1930s and 1940s, flowers exhibitions in the 1970s
and 1980s, and agriculture technology exhibitions throughout the years.

Agriculture, Pride, and Scruples includes a sculptural installation
and an accompanying "guide" who reveals stories about the cultural lives
of local rural communities, their personal and collective narratives,and
how images of them were used in the national branding Israel. The work

looks at the dissonance between a utopian, modest society and its rep-
resentation within an aggressive and wanton global capitalist culture.

Yochai Avrahami (b.1970 in Afula, lives in Tel Aviv) works in sculpture, video, and
installation. In recent years, he has researched the exhibition and presentation of images
in military museums, war memorials, and visitor centers. He has held exhibitions in a
variety of places, including the Tel Aviv Artists’ Studio’s Gallery (2013); the Museum of
Modern Art in Gyeonggi, South Korea (2010); the Center for Contemporary Art in Tel Aviv
(2008); the ACC Gallery in Weimar, Germany (2008); and the Herzliya Museum (2004).

He has participated in group exhibitions at the 31st Sao Paulo Biennial (2014); 6th Taipei
Biennial (2008); 9th Istanbul Biennial (2005); and the Tel Aviv Museum (2002). He won the
Israeli Ministry of Culture Award in 2011 and the Israeli National Lottery Award for the
Arts in 2004. Avrahami is the director of the Art Institute of Oranim Academic College in
Kiryat Tivon, Israel and teaches at the Bezalel Academy of Art and Design in Jerusalem.
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“When a person begins to slow down in his identification process,
there are many ways to renew the flow, usually growing out of the partic-
ular way he has talked up to that point.I may suggest he say something
to the group as his animal or object, or perhaps wave my magic wand
and allow him to make one change for the better in himself as the object.
If a person comes to hate the object (himself), I may suggest he choose
another, and then create a dialogue between the two.”

John B. Enright, Thou art that: Projection and play in therapy and growth, (San
Franscisco: Lodestar Press,1971), pp.1952-3

Yonatan Levy (b.1974 in Montreal, lives in Kiryat Tivon) is a playwright, actor, poet,
writer, and educator. He creates humorous works using mystical, ritualistic, and cultic
elements that have been showcased in venues including the Israel Museum, Jerusalem;
the Acco Theater Festival; the Schaubiihne, Berlin; and the Jerusalem Season of Culture.

Noam Enbar (b.1978 in Israel, lives in Tel Aviv) is a singer, composer and performer.
Enbar is the founder of the radical Post-Rock band Habiluim and the Klezmer-Anarcho-
Punk ensemble Oy Division. Enbar has written music for a number of feature films
including Z32 (2008 Venice Film Festival), Once I Entered a Garden (2012 Rome Film
Festival) and Between Fences (2016 Berlinale), directed by Avi Mograbi. Enbar composed and
musically directed the musical-theatrical works The General and the Sea and Nefilim,both
directed by Yonatan Levy. In 2015 Enbar founded The Great Gehenna Choir, which performs
his original music.
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John B.Enright, Thou art that: Projection and play in therapy
and growth, (San Franscisco: Lodestar Press,1971), pp.1952-3
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Michal Helfman takes inspiration from the banal repetitivity of
the washing machine as a metaphor for cycles of conflict. Helfman draws
a parallel between political agendas and their metaphors of purification,
cleansing, color separation,and whitening as symbolized in the washing
machine. Political narratives often crystallize through processes of com-
memoration and the ways we process conflict after it has been resolved.
In Helfman’s work, the typical washing machine cycles of “delicate,”
“normal,” and “intensive” are paralleled with commemoration, remem-
brance, and forgetting.

“Normal” refers to times of stability, after the event that is commem-
orated has happened. It relates to common methods of commemorations
(e.g. monuments, rituals, etc.) and to normality as a state where shapes
are stable, established and static, and when terms such as passiveness,
pluralism, detachment, political correctness, generalization, disengage-
ment, etc. take root.

“Intensive” relates to a time of conflict, when forms break down or
change violently,when bodies are engaged. It relates to heating, spinning,
and color separation.

“Delicate” asks if terms like “hand care” can be at all included in the
scope of a machine. It suggests thinking of commemoration as an open
form that refuses to consolidate in the shape of monuments and rituals.
Delicacy excludes both normality and intensity; both are caught in a re-
petitive mechanism. It is about particularity,and the negation of the idea
that a catastrophe can be summed up.

Michal Helfman (b.1973, Israel, lives in Tel Aviv) lives and works in Tel Aviv. Her solo
shows have been presented at KW Institute for Contemporary Art, Berlin; P!, New York; the
Center for Contemporary Art, Tel Aviv; the Tel Aviv Museum of Art; and the Israel Museum.
She participated in numerous international exhibitions including the 32nd Sao Paulo
Biennial; the 50th Venice Biennial; Martin Gropius Bau, Berlin; the Institute of Visual Art,
San Francisco; Fondazione Sandretto Re Rebaudengo, Torino; and the Institute of Visual
Arts, Milwaukee.
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FROM THE STAGE TO

THE WHITE CUBE

TRIPLE ARTIST TALKS WITH:

ADAM LINDER, MIGHAL HELFMAN AND DHAD FISHOF

Three artists taking part in Conditions of Political Choreography  MY21MNY DRINA DYONNWNN DIINRA 10 NWIHWY
will give short surveys of their works with an emphasis on the crossover 1’3 NPI%A HY W73 DMTIAY DR NIRPI 1IPD? NOVIND
between theater, dance, music, and visual art. JPMITN NINRI APITIN DINN VNN
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PERFORMING ABSOLUTION:

ON THE INSTRUMENTALIZATION
OF COMMEMORATION

In conjunction with Conditions of Political Choreography,this

panel presents new critical positions on German, Israeli,and Palestinian
national narratives. Examining the victim/victimizer dichotomy embedded
in the legacy of the Holocaust, Felix Fiedler and Bashir Bashir will focus
on how such narratives affect our social landscape today, including the
rise of movements such as Pegida in Europe and Lehava in Israel. They’ll
also consider how monuments claim to manifest commemoration but
often act as vehicles for forgetting and redemption.

Felix Fiedler will focus on how the Holocaust Monument in Berlin
emerged from decades of denial and deflection to becoming an iconic
national treasure. He’ll survey how this “celebration” of traumatic
history has not only liberated the German public from a sense of col-
lective guilt, but also has opened the floodgates for the reimagination
of Germany in myriad ways, from inflated historic self-pity to visions
of German humanism as a global remedy.

Bashir Bashir will explore possible productive venues of thinking about
the Holocaust and the Nakba together. He will examine this link in relation
to ethnic cleansing, colonialism, Zionism, and European anti-Semitism.

DISCURSIVEE
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The panel will be held in English and moderated by Sophie Goltz, co-
curator of Conditions of Political Choreography, (n.b.k.).

Felix Fiedler is a Berlin-based psychologist, art historian, writer, and activist on issues
revolving around the politics of memory. He has recently co-curated an exhibition titled
Passages: Art in Public Space in Hamburg Since 1981 at Kunsthaus Hamburg. A PhD candidate
at Freie Universitat Berlin, his research is focused on German national monuments after
the fall of the Berlin wall.

Bashir Bashir is a research fellow at the Van Leer Jerusalem Institute, senior
lecturer at the Open University,and also teaches at the Hebrew University

of Jerusalem. Bashir is co-editor, along with historian Amos Goldberg, of

The Holocaust and the Nakba: Memory, National Identity and Jewish-Arab Partnership
(2016). He holds a PhD in Political Theory from the London School of Economics.

Sophie Goltz lives in Berlin and Hamburg and works as a curator, author, and lecturer.
In 2013, she was appointed Stadtkuratorin Hamburg (curator of the City of Hamburg).
Since 2008, she has been working as a curator at Neuer Berliner Kunstverein (n.b.k.).

Her other curatorial and educational projects include among others, Documenta 11,
Documenta 12 (Kassel, 2002,2007); DRESDENPostplatz (Dresden, 2003), Berlin Biennale
(2004); Projekt Migration (Zurich/Cologne, 2004/2005); Wild Capital (Dresden,2005/2006);
notes on archives I+II (Vienna, 2007/2010); Remembering the Future (Jerusalem, 2014);
Lulennial (Mexico City, 2015); and Research SMBA (Amsterdam, 2016).
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This panel looks broadly at the intersection of contemporary art
and performance-based practices and their relationships to social and
political life. It will address questions such as: What can be learned from
the overlap of diverse fields of actions such as activism, theater, art,and
dance? What happens in the processes of mediation, when something is
“translated” from a static medium to a performative one or vice versa?
How do ideas about gesture or mediality - the process of making a means
visible as such - inform cultural practices today?

Avital Barak will examine the political potential of a wide variety of
movement performance and dance works performed in public spaces.She
will focus on the connection between new interpretations of Dabke, the
traditional Palestinian dance, and various performed walking works, such as
those by Francis Alys, Ohad Fishof, and the crawling works of William Pope
L.as forms of resistance and potentiality for social and political activism.

Frederique Bergholtz will speak about the ideas for If I Can’t Dance’s
upcoming Edition VII (2017-2018) taking the notion of Social Movement
as its field of research. This field of research references movement as
both a political ideology and that of the body through time and space. It
emerges from an interest in how performance, politics, and the public
intersect, including the relationship between action and documentation,
live bodies and drawn lines.
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Dorothea von Hantelmann will speak about theoretical, practical,and
political aspects of current rapprochements between the visual and the
performing arts. She will address the specificities of time-based versus
not time-based art forms, the political and governmental meaning of
cultural formats such as theater and exhibition, and reflect on the
necessity for embodiment and ritual.

The event will be held in English and moderated by CCA Curator Chen Tamir.

Avital Barak is a yoga instructor, a researcher at the Minerva Humanities Center,
and a PhD candidate at the Porter School of Cultural Studies at the Tel Aviv University.
Her research focuses on performance in public space and the relationship between
movement and resistance. She teaches at the Kibbutzim College of Arts Department of
Movement. Barak also curates and produces various art events.

Frédérique Bergholtz is director of If I Can’t Dance,I Don’t Want To Be Part Of
Your Revolution (since 2005). Previously, she was director of Marres in Maastricht
(1998-2005) and Exedra in Hilversum (1998-1996). She curated the performance section
for Artissima (2016), Art Sheffield (2010) as well as the performance program of Festival
aan de Werf in Utrecht (2005,2006 and 2007). Bergholtz is one of the initiators of Corpus,
an international network for performance practice, as well as Performance Platform, an
agenda for performance practice. She teaches at the Dutch Art Institute in Arnhem and
the School for New Dance Development in Amsterdam.

Dorothea von Hantelmann was Professor at the Art Academy/University of Kassel
where she lectured on the history and meaning of documenta. Her main fields of research
are contemporary art and theory as well as the history and theory of exhibitions. She

is currently working on a book that explores art exhibitions as ritual spaces in which
fundamental values and categories of modern, liberal, and market-based societies
historically have been, and continue to be practised and reflected. She is author of

How to Do Things with Art,a book on performativity within contemporary art.
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THURSDAY

17.11.2016

19:00 - 22:00
The Lead - D3199 IN*VDD
19K RN YDA
Christian Falsnaes - The Lead
Facilitaded by Maya Elran

* 21:00
7Q1IWn 1TNAY = QIWD TARY PIR AYN
Noa Zuk and Ohad Fishof - The Burnt Room
*
RN DDV an‘? » .5ann nmpnn 19eNn
Space is limited. Tickets required.
Ticket: 0 60 :D*V1D

23.11.2016 wenx

WEDNESDAY
*19:00 / 21:00

7Q1IWN 1TNAY = GIWD TARI IR AYN
Noa Zuk and Ohad Fishof - The Burnt Room
*
JWRIND DDVID PRI B 5NN mmpnn 1oon
Space is limited. Tickets required.
Ticket: @ 60 :DVI

18.11.2016 rru
al s FRIDAY
10:00-14:00
The Lead - 1199 1NWDMD
15K RN PYIDA
Christian Falsnaes - The Lead
Facilitaded by Maya Elran

24.11.2016 riues

THURSDAY

19:00/21:00
IORN YNDM MINY,NINDPN = NN NNV
791D H3Yna NN NN
Yochai Avrahami - Agriculture, Pride
and Scruples: A Closed-Circuit Guided Exhibit Tour

s
19.11.2016 sax =
sl la SATURDAY — =
— Y
10:00 - 14:00 =
The Lead - 3199 1NWDMD

198 RN YDA
Christian Falsnaes - The Lead
Facilitaded by Maya Elran

13:00
AR TPW = NN I DITYD INWDI
Christian Falsnaes and Chen Tamir - Artist Talk

*19:00/21:00
791w 1TNHY = QIWD TR PIR AV
Noa Zuk and Ohad Fishof - The Burnt Room
*

JURIN DDYVID 1’7‘3'(?1'7 w 5ann mmpnn 19vn
Space is limited. Tickets required.
Ticket: @ 60 :DV1

25.11.2016 Famne

FRIDAY
11:00 /13:00

198N NDM NN, NIRDPN” = MAAR IRNY
713D H3YN2 NIITIN ANNN
Yochai Avrahami - Agriculture, Pride
and Scruples: A Closed-Circuit Guided Exhibit Tour

niiu
SATURDAY

11:00 / 13:00
PI9RN MM ANRI,NMIRDPN” = MATAR INNY
713D H3YN2 NIITIN NNNN
Yochai Avrahami - Agriculture, Pride
and Scruples: A Closed-Circuit Guided Exhibit Tour
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) | 4 THURSDAY

* 19:30/21:30
“ANPVIR” = 1Y 1NN 723Y DY

Noam Enbar & Yonatan Levy - ANTIGONE
*

LWRIN DDA PRIAY W .5ann mmpnin 19on
Space is limited. Tickets required.
Ticket: 0 40 :DvV1>

08.12.2016 riue:

THURSDAY
19:00 - 22:00

Forgive My Bad Memories - 19890 Y2
Michal Helfman - Forgive My Bad Memories

02.12.2016 Frin:

| A= FRIDAY
* 12:00

7ANPVIRY = NY NN J23Y DY

Noam Enbar & Yonatan Levy - ANTIGONE
*

JWRIN DD PRINY W 50N MmIpnn 1oon
Space is limited. Tickets required.
Ticket: 40 :D*VY2

09.12.2016 rrun

FRIDAY
10:00 - 14:00

Forgive My Bad Memories - 10550 Y20
Michal Helfman - Forgive My Bad Memories

13.12.2016 wueso
« 16, TUESDAY
19:00
”madn noopY nnan in”
WD TANY 19957 Y2 71D DIR DY AR MNY
From the Stage to the White Box
Artists talk with Adam Linder, Michal Helfmam
and Ohad Fishof

17.12.2016 &an

SATURDAY
11:00 - 14:00

Some Cleaning (Hand in Hand) - 9739 IR
Adam Linder - Some Cleaning (Hand in Hand)

"mnn
THURSDAY

15.12.2016

19:00 - 22:00
Some Cleaning (Hand in Hand) - 719% DIR
Adam Linder - Some Cleaning (Hand in Hand)

19.12.2016 wo

MONDAY
19:00

“ANRIND YW MRPSVIMIVDIRA HY AP NN DI’
PW3 PWA 95T DPYe :MdNNYNa
(92K DR 117A] PO ;D Pnana
Performing Absolution: On the Instrumentalization
of Commemoration
With Felix Fiedler and Bashir Bashir
Moderated by Sophie Goltz
[The panel will be held in English |
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03.12.201

7ANPVIRY = NY 1NN 721 DYN

Noam Enbar & Yonatan Levy - ANTIGONE
*

JWRIN DDWVII PRI B2 .5200 Mmpnia 19N
Space is limited. Tickets required.
Ticket: 40 :DVID

10.12.2016 sam

SATURDAY
10:00 - 14:00

Forgive My Bad Memories - 10850 520
Michal Helfman - Forgive My Bad Memories

16.12.2016 Faine

FRIDAY
11:00 - 14:00

Some Cleaning (Hand in Hand) - 7739 DIN
Adam Linder - Some Cleaning (Hand in Hand)



22.12.2016 riursoay

19:00
713 Y = IPDIRN NPVIR
Antje Majewski - Landscape Painting

26.12.2016 monoay

* 19:00 / 21:00
791w 1NAY = QIWD TARI PIR AV
Noa Zuk and Ohad Fishof - The Burnt Room
*
JWRIN DD PRIAY W .5ann mmpnn 1aon
Space is limited. Tickets required.
Ticket: 60 :D*VY2

04.01.2017 webNesoav

19:00
AYnnn NPy’
PO ARNINT I3 HYAR,PDINIIA PITID :MonnWNa
.70 10 NYNINa nbvIn
(YRR DY 1177)
The Politics of Movement
with Frederique Bergholtz, Avital Barak
and Dorothea von Hantelmann.
moderated by Chen Tamir

[The panel will be held in English]

23.12.2016 o Sal
[ 4 FRIDAY SATURDAY
10:00 -14:00
733 91987 = YPDIIRN ANVIR
Antje Majewski — Landscape Painting

24.12.201

10:00 -14:00
7q11 87 = PDAIRN ANVIR
Antje Majewski - Landscape Painting

29.12.2016 rHursoav

19:00 - 22:00
7R HW INWH NIMaSY” = 319703 N 1
Susanne M. Winterling - The Bladder of Gaia

30.12.2016 Frioav

10:00 - 14:00
7R3 DY 1WA NIMoSY” = 3197031 'n 1
Susanne M. Winterling - The Bladder of Gaia

*19:00 /21:00
791N 3TN = QIWD TARI PIX AV
Noa Zuk and Ohad Fishof - The Burnt Room
*
JWRIN DDVII PHRIAY W .5ann mmpnn 19un
Space is limited. Tickets required.
Ticket: 0 60 :DVID

31.12.2016 san

SATURDAY
10:00 - 14:00

7R YW 1w nomadw” = 1195703 'n NI
Susanne M. Winterling - The Bladder of Gaia
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05.01.2017 wHuas SAT
Ul THURSDAY SATURDAY
19:00 - 22:00
7P5wN” = R1n9a 5y
Yael Bartana - Tashlikh

07.01.201

10:00 - 14:00
75wn” - RIN9a S
Yael Bartana - Tashlikh

12:30
NINR MY = PPOWYHIR 1YI9D1 Rin9a 5y
Yael Baratana and Sergio Edelsztein - Artist Talk

06.01.2017 Frioav

10:00 - 14:00
75wN” - RIN9a HY
Yael Bartana - Tashlikh
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CONDITIONS OF POLITICAL CHOREOGRAPHY

A collaborative project by the Center for Contemporary Art, Tel Aviv

and Neuer Berliner Kunstverein (n.b.k.), Berlin
Curated by: Marius Babias, Sergio Edelsztein, Sophie Goltz, Chen Tamir 1PHNIN,PHIND PPVYYIR 137D DRIARI DPIN [ DINN

2017 IR1°2 7 - 2016 720212 17 :20AR 5N
2016912 16 - 112 16 :1972

Tel Aviv: November 17, 2016 - January 7, 2017
Berlin: June 16 - July 16,2017
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